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THEME  The inaugural conference, ‘Creating Utopia Imagining and Making Futures: 
Art, Architecture and Sustainability’ was held at Qdos Gallery, Lorne in 
March as part of The Lorne Sculpture Biennale (LSB) for 2018, under the 
Biennale’s curatorial theme of ‘Landfall, Nature + Humanity + Art’.

The sixth Lorne Sculpture Biennale was a vibrant festival celebrating 
the best of Australian and international sculpture.  The stunning Lorne 
foreshore became a picturesque pedestal for a curated landscape of 
sculptures, presented alongside an exciting program of events devoted 
to pressing global issues of nature and endangerment, under the distin-
guished curation and visionary direction of Lara Nicholls, curator at the 
NGA Canberra.

Accompanying LSB 2018 was the inaugural two-day conference, ‘Creating 
Utopia, Imagining and Making Futures: Art, Architecture and Sustainability’. 
Keynote and invited speakers – conservationists, visual artists, architects 
and academics – reflected on issues of environmental degradation, pro-
cesses of social and environmental transformation and regeneration, from 
a diverse and thought-provoking range of viewpoints.

 “Creating Utopia” examined the green revolution – greater than the indus-
trial revolution and happening faster than the digital revolution. The speak-
ers were introduced by the inimitable Design Professor, Chris Ryan, whose 
elegant and thoughtful comments to each presenter added a distinctive 
contribution.  Issues relating to climate change; facing uncertain global 
futures and protecting our planet by taking control, being prepared, and 
offering solutions for long-term impacts were the topics.  The conference 
heard the voices of artists, architects and environmentalists who offered 
innovative and well researched future directions to the world’s mounting 
problems. 

Invited Speakers included Mona Doctor-Pingel, an architect, based in 
Auroville, India since 1995. Her keynote address, ‘Journeying to Oneness 
through architecture in Auroville, South India’, discussed the natural and 
built landscapes found in the unique social utopia that is Auroville, with an 
emphasis on experimental building techniques using local materials and 
craft principles, inspired by biology.

Esther Charlesworth, Professor in the School of Architecture and Design at 
RMIT University, the Academic Director of the new RMIT Master of Disas-
ter, Design and Development degree [MoDDD], and the founding Director 
of Architects without Frontiers (AWF). Since 2002, AWF has undertaken 
over 42 health, education and social infrastructure projects in 12 countries 
for vulnerable communities.  Esther spoke about the role Architects can 
play in improving the social and economic capacity of vulnerable people 
through design.

Janet Laurence is a Sydney-based artist who exhibits nationally and inter-
nationally. Her practice examines our relationship to the natural world, and 
has been exhibited widely, including as an Australian representative for the 
COP21/FIAC, Artists 4 Paris Climate 2015 exhibition, and an artist in resi-
dence at the Australian Museum.
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Professor John Fien, based in Architecture and Urban Design at RMIT, 
spoke about the techniques and strategies for countering human harm of 
the environment based on design thinking and education for sustainable 
development.

Professor Ray Green, Landscape Architecture at the University of Mel-
bourne presented his research on ‘The Changing character of Australian 
coastal settlements assessed through the eyes of local: A perceptual mod-
elling approach’, exploring how ordinary people living in smaller Australian 
coastal communities conceptualize the “character” of the places they live 
and the changes they have noticed. In many such communities the valued 
‘character’ of people’s towns and individual neighbourhoods is being lost, 
often as a result of replacement of older, vernacular forms of architecture 
with new buildings and changes to the natural landscape that do not fit into 
the local residents’ established images of their towns and neighbourhoods. 

This issue, volume 6, issue 1 of the ‘UNESCO journal, multi-disciplinary 
research in the arts’ www.unescoejournal.com offers essays from a diverse 
range of authors and they are as follows: 

Gabrielle Bates is a Sydney-based artist and writer exploring the intersec-
tions between place, politics and esoteric practice. Gabrielle has under-
taken three residencies in Southeast Asia, and her art works have been 
selected for many competitive award exhibitions. A major survey of her 
paintings was held at Victoria University and she has produced 11 solo 
exhibitions.
 
Dr Greg Burgess, Melbourne-based Principal Designer at Gregory Burgess 
Architects, discussed architecture as a social, healing and ecological art. 
Burgess’ international reputation has been established through a signif-
icant award-winning body of work, which features housing, community, 
cultural (including Indigenous), educational, health, religious, commercial, 
exhibition design and urban design projects. 

Dr. Alecia Bellgrove is a Senior Lecturer in Marine Biology and Ecology 
with Deakin’s School of Life and Environmental Sciences, and a marine 
ecologist with botanical and zoological training. Her research focuses on 
the role of habitat-forming seaweeds in ecological systems, their life history 
dynamics, and the impacts of anthropogenic disturbances such as sew-
age effluent and climate change. Her paper focussed on feeding the world 
with seaweed, without killing the planet.  Although seaweed has many 
negative connotations, it plays a fairly major role in life here on earth - it is 
the primary producer of oxygen, it serves as the base for food webs and is 
a habitat provision.  Seaweed she assured us can be the solution to many 
of our problems.

Dr. Ching-Yeh Hsu, Professor at the Department of Visual Arts, University 
of Taipei spoke about the role of visual art in creating utopia. Deeply root-
ing your art in nature creates a greater rapport and appreciation for nature 
itself, she maintains, while the use of abandoned material and junk for the 
creation of art is also a powerful way to express ideas for mutualism with 
the environment.
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Jane and Peter Dyer, urban beekeepers based in middle-ring suburban 
Melbourne. Their apiary, Backyard Honey Pty Ltd, was seeded a decade 
ago with the idea of creating a micro-business that would work towards 
shifting negative perceptions about bees and help shape a sustainable fu-
ture.  Their paper provided an advocacy opportunity to actively explore the 
intersection of bees with art, architecture and landscape in a sustainable 
future.

Their presentation, A BeeC’s – changing our thinking to changing the 
world, was developed to highlight the following aspects: Why do we need 
bees?  What do healthy bees need?  They provided an overview of built 
environments that actively promote bees through art, landscape and archi-
tecture. 

Adjunct Professor Anton Hassel from RMIT claims non-indigenous people 
living in Australia find themselves on an ancient land mass that is nearly, 
but not quite, familiar. It is a landscape with unique archetypal cadences, 
an ambient pulse that unsettles us, and against which our imported familiar 
architectures and garden-planting schemes act as a bulwark to its strange-
ness, keeping us émigrés to country. 

Professor David Jones and his team, Mandy Nicholson, Glenn Romanis, 
Isobel Paton, Kate Gerritsen and Gareth Powell wrote ‘Putting Wadawur-
rung meaning into the North Gardens Landscape of Ballarat’.  The paper 
discusses creating the first Indigenous-inspired sculpture landscape in 
Australia. This paper, prepared by the Indigenous-rich consultant team in 
conjunction with the Wadawurrung (Wathaurung Aboriginal Corporation) 
and City of Ballarat, reviews the aspirations of the project together with 
these narratives and relationships in etching a design and master plan on 
the canvas. 

Paula Llull spoke of Nature as being at the core of artistic creation. The 
inclusion in art of ideas like ecosystems, natural environment or extinction 
requires a medium that minimises the distance between the artwork and 
the spectator.  She spoke of the work of Janet Laurence as one of the most 
remarkable contributions to this current. In particular, her installation Deep 
Breathing. Resuscitation for the Reef illustrates the commitment of the artist 
in communicating with feeling the threats such as global warming and its 
resulting acidification of oceans on particular natural environments. 

Phillip B. Roös, Anne S. Wilson, and David S. Jones presented their re-
search on ‘The Biophilic Effect: Hidden living patterns within the dance of 
light’’.  

They challenged the notion of ‘Healthy cities’ and ‘well-being’ as being the 
most topical and misused words in our global society. They see them be-
ing used in discourses about new strategies and policies to create urban 
environments often masking a failing ‘healthy economy’.  This discourse, 
they claim, is the result of our human-made environments as a conse-
quence of our Western quest for ‘development’, having ‘economic renew-
al’ as part of our global urbanisation. This quest appears to be casting 
aside our primal knowledge of living structures and systems, our important 
spiritual and innate affiliations to the natural world that we are part of, and 
thereby loss of biophilia. 
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Dr. Shoso Shimbo is a garden designer from the esteemed Japan Horticul-
tural Society, specialising in Japanese gardens. He is a director of the In-
ternational Society of Ikebana. His work in this field, and that as an environ-
mental artist seeks to harness the life force of nature. His sculptural works 
have featured in some of the nation’s major contemporary art exhibitions, 
and a new work ‘Sea Snakes: Trash Vortexes’ was a feature of LSB 2018. 

Marcus Tatton’s sculpture practice is an example of using recycled, natu-
ral materials.  He works as a sculptor for over of thirty years in Tasmania, 
Marcus acknowledges that the purpose of his sculpture making is seeking 
enlightenment. Marcus lives in line with the Asian proverb “to seek enlight-
enment is to chop wood”.

Dr. Rose Woodcock, from Deakin University, presented her research and 
investigations into a practice-led project ‘Merri Creek to the MCG’, featur-
ing broken glass sourced from along the Merri Creek in Melbourne’s north. 
The status and function of the glass is ambiguous but rich in possibilities, 
with the glass fragments connecting her practice with issues of soil sus-
tainability. Rose drew upon aspects of Parmenides’ poem on the nature 
of ‘what is’ to explore the workings of language, in particular how poetic 
language can open up otherwise tightly construed discourses. 

In conclusion, the conference was a wonderful success in a beautiful 
setting amidst the gum trees and birds surrounding the atmospheric Qdos 
Gallery.  All the papers were inspirational and left an indelible mark on the 
audience.  Sincere thanks to all who attended, the excellent list of speak-
ers, the team - Graeme Wilkie OAM for his overall, tireless support; Lara 
Nicholls the LSB curator for her helpful ideas and professionalism; Gillian 
Oliver for the superb food; Laurel Guymer, the behind the scenes angel 
of ‘La Perouse’ at Lorne who managed the bookings and accommodation 
and our diligent rapporteur, Jeremy Laing.  The excellent Deakin University 
intern student managed all computer glitches, problems and presentation 
hurdles. 

Sincere thanks goes to Evelyn Firstenberg who generously and profession-
ally edited all the conference papers.  These people and others, the LSB 
committee and particularly Deakin University who gave generously for the 
LSB Education Program, enabled the ‘Creating Utopia’ conference to make 
a significant contribution to issues relating to climate change, environmen-

Lindy Joubert
Editor-in-chief
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ABSTRACT At a time of rapid transformation in many parts of Sydney, my 
practice-based research investigated how magical rituals and 
objects associated with Witchcraft might be used to protect 
neighbourhoods affected by questionable development and gen-
trification. In this short paper I outline the first part of my investi-
gation, which explored how enchantment informed my ritualised 
process of walking through neighbourhoods threatened by the 
construction of the WestConnex Motorway. The experience of 
enchantment allowed me to perceive the Sydney suburbs of St 
Peters, Newtown and Camperdown as places of spirit, encourag-
ing me to express their dynamic characteristics and qualities in 
creative experiments such as ritualised smoke drawing, mapping 
and collage. The resulting iterative outcomes known as Spirit 
Maps subverted conventional forms of cartography by working 
with intuitive, more elastic means of memory mapping that aimed 
to invoke the living presence of the Genius Loci and advocate for 
the conservation of threatened urban spaces.

KEYWORDS Witchcraft  |  Enchantment  | Ritual  |  Mapping  |  Collage

Magical Resistance in the Suburbs: 
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Recently, many parts of Sydney have been affected by the development 
of major infrastructural projects. Much of the change, overseen by the 
NSW State Government, was rolled out without satisfactory consultation 
with communities most impacted. Despite strong public opposition1,  the 
projects were pushed through, resulting in the displacement of commu-
nities, the demolition of heritage homes, and the removal of significant 
quantities of trees in public parklands.2 

These circumstances prompted my Masters research at UNSW Art & De-
sign between 2016 and 2018, a creative investigation that explored how 
magical objects and rituals associated with Witchcraft might be used 
to protect places affected by dubious urban change. Throughout the 
research period, a variety of processes were explored, including ritual-
ised walking, smoke drawing and the magical configuration of collages. 
These early experiments resulted in the production of various Spirit Maps 
that aimed to subvert conventional forms of mapping and advocate for 
the conservation of the places under threat.

Witchcraft is an expression of Pagan spirituality3. It is generally agreed 
that Witchcraft’s contemporary incarnation emerged in the 1960s, draw-
ing on holistic cosmologies from a range of Occult belief systems4. 
A practice rather than a religion5, it derives from a highly diverse and 
eclectic subculture of creative applications that use ritual and magic6 to 
manifest desired outcomes. Anti-establishment and radical, the “unau-
thorised…use of the creative process”7 lies at its core, “to devise novel 
solutions to personal and social problems.”8 While society may see 
Witchcraft as subversive, practitioners generally use it for self-protec-
tion9. Its nature-based sensibility can also facilitate more sympathetic 
connections between life and experience in urban centres10. These links 
between creativity, subversion, protection and place laid the political 
foundation for my investigation, opening the underground, multi-di-
mensional space I needed to express protest and pursue resistance to 
dubious urban change. 

Gentrification and urban renewal in Sydney are nothing new, but at 
the time of my research their intensification mirrored broader currents 
of global power imbalance11. I wanted to highlight this macro problem 
through a micro lens by taking as case studies three Sydney suburbs 
affected by such change. St Peters, Newtown and Camperdown, along 
with many other suburbs in Sydney’s Inner West, were experiencing 
dramatic transformation due to the construction of the WestConnex Mo-
torway. Neighbourhoods and large tracts of parkland fell to the chainsaw 
and wrecker’s ball, with little regard for their historic value or relevance 
to community identity

In response to this, my first impulse was to walk the geographic bound-
aries of the suburbs in question. Walking alone can be a form of med-
itation that “offers an unparalleled way to open oneself to the ‘Spirit of 
Place’ and to its subterranean history.”12 
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 Accordingly, my walks became vigilant rituals during which I gave my-
self over to the places I explored, feeling out their character and histo-
ries to develop a deeper understanding about how they were changing. 
Each ritual walk required focused concentration and a willingness to 
experience my surroundings in alternative ways. I memory-mapped the 
dynamic relationships between roads, architecture, flora, fauna and peo-
ple, and the more my perception became attuned to the patterns within 
these living relationships, the more I began to experience a phenomenon 
that I can only describe as ‘enchanted’.

A unique perspective that challenges disenchanted material values13, 
“[Enchantment]…opens a pathway toward…experiences that swell the 
heart and stretch the limits of belief and understanding.”14 It has also 
been suggested that “many urban Pagans are creating this enchant-
ed vision of the city through their active revisionings [sic] of the urban 
landscape.”15 My own experience of enchantment presented me with a 
means to reimagine these urban spaces as the dynamic, living entities 
often referred to in esoteric traditions as the Genius Loci16, the “Spirits 
of Place.”17 Thomas Moore suggests “we could go a long way towards 
bringing charm into modern life by revering local spirits and protecting 
their homes” and it was this thinking that underpinned my subsequent 
creative outcomes.

My first artistic experiments aimed to catch the fleeting, ephemeral 
qualities of the Genius Loci. When a ritual walk was complete, I returned 
to my work space where I fixed a sheet of blank cartridge paper to a 
light flat surface. Holding the surface semi-upright, I passed a lit candle 
beneath the paper, creating sooty smoke marks of varying intensity. The 
marks, such as the spots, dashes or straight/wandering lines seen in Fig-
ure 1, appeared to have a certain freedom, but I could also gently direct 
them in a way that mapped out my memory of the ritual walk I had just 
completed.

Figure 1. Gabrielle Bates, Experimental candle smoke draw-
ings on paper, 2016, mixed media, 21cm x 97cm each



 Magical Resistance in the Suburbs: Ritual walking and spirit mapping  |  3

This type of drawing with candle smoke progressed from simple experi-
ments on paper to more complex collages called Spirit Maps, such Spirit 
Map 2 (St Peters) seen in Figure 2. These collages comprised various 
types of organic curved shapes and circles. In Witchcraft, the circle is 
regarded as a symbol that marks the “boundary between structures of 
time and space, between ordinary reality and sacred time (infinity), and 
sacred space…in which magic will be worked.”18 I cut the circular forms 
away from the smoke marked paper in a ritual gesture that suggested 
a kind of release or setting free of the form from its paper plane. Other 
small curved pieces of paper coated in coloured pigment were also cut 
away, and added to the collection of shapes. The forms were then con-
figured together using a ritualised, intuitive process of working back and 
forth between the layers, allowing the shapes to find their place within 
the ‘geography’ of the collage. Lucy Lippard describes a similar process 
of invocation used in more experimental, indigenous and artistic forms of 
mapping: “It makes clear how memory fades as it recedes, how legend 
then myth creep in and take over...Telling stories that are...not linear, but 
always coming back around...Going backward, the artefacts get mixed 
up, the path meanders, allowing more lateral exploration.”19  

Figure 2. (Left)
Gabrielle Bates, Spirit Map 2 
(St Peters), second iteration, 
2017, collage on paper, 67cm 
x 52cm

Figure 3 (Right) Gabrielle 
Bates, Spirit Maps 1-6, mixed 
media collages on paper, 67cm 
x 52cm each, exhibited at The 
Tim Olsen Drawing Prize, AD 
Space, UNSW Art & Design, 
Paddington

As the shapes fell into place, it became clear that they were echoing the 
multi-layered nature of the living relationships I perceived in my case-
study neighbourhoods. They appeared to move towards or away from 
me in multiple layers that, once finally configured, co-existed within a 
single dynamic entity. Thomas Moore writes about the shift in position 
that occurs between subject and place when things are allowed their 
own vitality: “My own position changes when I grant the world its soul...
as the things in the world present themselves vividly, I watch and listen. 
I respect them because I am not their creator and controller. They have 
as much personality and independence as I do.”20 By adopting this kind 
of open approach that relinquished sovereignty and control, I found that 
the configurations seemed to embody the many changing histories, rep-
etitions, patterns, borders and relationships in my neighbourhoods.
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And while some of the smoke marks also subtly alluded to the boundar-
ies and units found in conventional map designs, their softer tones lent 
themselves well to the more organic circular forms, evoking an ethereal 
quality that stood in strong contrast to the geometric compositional forms 
of conventional maps.

A suite of nebulous Spirit Maps 1-6 (2017), seen in Figure 3, emerged 
from this process to override the recognisable, logical representations 
usually found in conventional maps. Traditional cartography is described 
as “the more cerebral or political need to fill in the blanks, to own vicar-
iously by recording.”21 The Spirit Maps 1-6 rejected this idea of owner-
ship and absolute knowing by abstracting the picture plane, introducing 
intuitive marks and patterns, and working from a more poetic position 
that suggested an emotional and perceptual engagement with place. 

A later iteration of these Spirit Maps manifested as a large digital print 
work on wallpaper. The medium of wallpaper was chosen for its allusion 
to domestic space, as residential zones were as much at risk from dubi-
ous development as the streets and parks surrounding them. The image 
of Spirit Map 1 (Camperdown) (2017) was selected for enlargement and 
digital print reproduction, then sliced away from the wallpaper to reit-
erate the ritual act of cutting and releasing used in earlier experiments. 
The work was then fixed to the wall of Chrissie Cotter Gallery in Camper-
down, shown in Figure 4, where it could operate as a more independent, 
numinous expression of a living suburb, an alternative representation 
that transcended traditional ways of experiencing and valuing place.22

These early experiments paved the way for my research to explore other 
ritual processes, which resulted in the production of three-dimensional 
fetish objects such as protective amulets and talismans, and communi-
ty-based actions involving the ritual veneration of endangered trees.

Figure 4. Gabrielle Bates, Spirit 
Map 1 (Camperdown) in situ, 2017, 
digital print on wallpaper, 1.7m 
x 1.2m, Chrissie Cotter Gallery, 
Camperdown
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By conceptually blending politics with Witchcraft, my early Spirit Map ex-
periments actively engaged with neighbourhoods threatened by radical 
urban change to undermine the modern values that facilitate profit-driven 
over development. The practice based research helped to expand my 
knowledge of esoteric practice, grass roots politics and material poten-
tiality in unexpected and exciting ways, uncovering alternative methods 
for addressing the ever-increasing sense of powerlessness experienced 
in places affected by rapid urban change. Ultimately, I felt that I was be-
ing guided by the places I engaged with, and this perhaps was the most 
satisfying outcome of all, a championing of the spiritual modes of relating 
to, and connecting with place, to genuinely care for and understand it.
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NOTES

1 A coalition force across Sydney’s Inner West suburbs is headed by the WestConnex Action Group which disputes the 
project and calls for its end. Accessed 1 November 2017 http://www.westconnexactiongroup.org.au/.		

2 Christopher Knaus, “Westconnex: bitter battles mark the road to Australia’s urban future.” Accessed 21 June 2018 https://
www.theguardian.com/australia-news/2017/apr/05/sydney-westconnex-road-bitterly-disputed-future.	

3“Paganism is a religious movement without a hierarchy or a charismatic leader…[it] is not centred around basic doctrines 
or theological assumption; rather it is based on a pervasive ideology with its own dynamic... It incorporates in its worldview 
the weaving together of current issues of concern, such as the environment and women’s issues, with very ancient ideas, 
such as polytheism, animism and mythology. As such it can be seen as a creative response to the problems of alienation 
in a world of high technology and fast paced modernity… addressing the need for a new combination of values which 
are appropriate in the modern context.” Lynne Hume, Witchcraft and Paganism in Australia, (Melbourne University Press, 
1997), 1-2.

4 Susan Greenwood, “Feminist Witchcraft: A transformatory politics”, Practising Feminism, (London & NY: Routledge, 
1996), 109.

5 The difference between Witchcraft and Wicca is outlined on the Traditional Witchcraft and Occultism website, accessed 
15 May 2018 https://traditionalwitchcraftandoccultism.wordpress.com/2012/02/15/what-is-the-difference-between-wicca-
and-witchcraft/.
6 Magic is defined by Alistair Crowley as “the science and art of causing change to occur in conformity to will.” Mandy 
Furney, “A Nature-Based Religion in the City” (Memorial University of Newfoundland, 2004), 21-22.

7Loretta Lee Orion, “Revival of Western Paganism and Witchcraft in the Contemporary United States” (State University of 
New York, 1990), 6.

8 Ibid, iv.	

9Orion, “Revival of Western Paganism and Witchcraft”, 384.

10 Scholar Mandy Furney states, “all city dwellers must establish some form of relationship with their environment.” Furney, 
“A Nature-Based Religion”, 4.	

11 Human geographer Peter Jackson argues that capital interest is the reason for urban change and gentrification. Peter 
Jackson, ‘Culture and capital in urban change’, Maps of Meaning: An Introduction to Cultural Geography, (London & 
NY: Routledge, 1995), 56-57, and Vincent Carducci advocates for a more ‘activist-style’ approach to cultural production, 
stating, “The temptation to abandon art practice as a mode of critique against the process of gentrification, or the broader 
currents of neoliberal capital for that matter, needs resistance.” Vince Carducci, “Art and Gentrification”, Temporary Art 
Review, accessed 13 November 2017 http://temporaryartreview.com/on-art-and-gentrification/.

12 Lucy Lippard, The Lure of the Local, (New York: New Press, 1990), 17.

13 These disenchanted values reflect “the rationalising processes of bureaucracy and functional organisation…and the 
tendency of capitalism to undermine values by turning everything into commodities.” Mark Bahnisch, Sociology of Religion 
in Postmodernity: Wicca, Witches and the neo-pagan Myth of Foundations, (Brisbane: Queensland University of Technolo-
gy, 2001), 2.

14 Thomas Moore, The Re-Enchantment of Everyday Life, (New York: Harper Collins, 1996), x.

15 Furney, “A Nature-Based Religion”, 25.

16 The Oxford Dictionary defines genius loci as “The prevailing character or atmosphere of a place” or “the presiding spirit 
or god of a place.” OxfordDictionaries.com, accessed 28 August 2017, https://en.oxforddictionaries.com/definition/genius_
loci.	

17 Moore, The Re-Enchantment of Everyday Life, 146.

18Orion, Western Paganism and Witchcraft, 74.

19 Lippard, The Lure of the Local, 25-26.
20 Thomas Moore, “Beautify and the Reanimation of Things”, Care of the Soul (New York: Harper Collins, 1992), 268.	

21 Lippard, The Lure of The Local, 78.	

22 I am still exploring this process, experimenting with more complex methods of wallpaper collage involving ritualised 
drawing, cutting and installation processes.
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